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Foreword

Kudan House is a Western-styled residence that was built in 1927 by the late
Yamaguchi Mankichi the Sth. As part of major renovations in September 2018, a
new Japanese garden was constructed by Sadafumi Uchiyama of Portland Japanese
Garden and Kazuho Inohana of Inohana Musouen.

Kudan was the epicenter of Westernization in the Meiji Period, and after the
Great Kanto Earthquake, a city of new technology and modernization. In this way,
one can say that Kudan has a certain spirituality, or genius loci, that welcomes the
new and foreign. This spirituality shares features to the spirit of 7iki (harmony) - the
harmony of nature and man (city), and the harmony of multiple cultures - that is

deeply rooted in the Japanese garden.

This exhibition was organized to celebrate the revival of Kudan’s genius loci as

the historical residence was reincarnated into a place of gathering. In this exhibition,
four themes; the land, the material, the craftsmanship, and the encounter with the
genius loci were exhibited on four different floors of the former residence, and a
performance was exhibited in the new garden.

Installation works by four artists are presented in this exhibition to pay respect
to the many people and cultures that have passed through this historical landmark.
These works are not re-enactments nor are they meant to provoke nostalgy. Instead,
they aim to propose new harmonies that are made possible within this unique space.

We hope that through the spatial experiences in the exhibition, we may show
that the new Japanese garden exhibited and the historical significance of Kudan can
highlight a new form for the Japanese garden that is appropriate for an ever-changing
modern society.

To conclude, we would like to give our greatest gratitudes to Mr. Kazuho
Inohana, Mr. Sadafumi Uchiyama, the many staff that made this exhibition possible,

and to all the artists who contributed to this exhibition.

The Organizers
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The Genius Loci of Kudan and the Niki of the Japanese Garden

Ryosuke Kondo

The Japanese gardening has traditionally been that of an aristocratic,
formal, and decorative nature and must be improved upon for today’s age:
That is, the ordinary combination of Western practicality with a Japanese
sense for the arts will create an ideal garden. The Japanese gardening
is highly regarded even in Western cultures ... and from now on, I will
rescarch the Japanese gardening with this global ideal in mind.
- Tsuyoshi Tamura, “Making Gardens for the Middle Class”
in Jijishinpo (December 28,1920)

But, gardening the world over would undoubtedly improve if the Japanese
art of relating and varying natural material were properly studied.

— Christopher Tunnard, “The Garden of the Silver Pavilion” (1960)

Kudan is the northern tangent of the inner moat of the
Imperial Palace (Chidorigafuchi, Ushigafuchi, and Shimizubori),
currently located in the western part of Chiyoda Ward. The name Kudan
comes from the Edo period, from the nine stone steps of Kudanzaka
(Kudan slope), and it is said that it was rowed with houses owned by the
Shogunate (FIG. 1 and 2). While modernization in the Meiji period
(1868-1912) demolished the steps to make a gentler slope, the modern
Kudanzaka’s still steep slope is representative of Kudan’s location between
the Musashino Plateau (Yamanote) and the Tokyo Lowlands (Shitamachi
downtown).

Yamaguchi Mankichi Residence (present-day “Kudan
Housc”) is a Western-style residence located on the top of Kudanzaka.
It was completed in 1927, four years after the Great Kanto Earthquake.
Consequently, its structure is one of the very early examples of seismic
reinforced concrete construction. Furthermore, its rare design is
greatly influenced by Spanish Revival architecture, which was only just
introduced to Japan in 1922 .1

It is no coincidence that the combination of cutting-edge

technology and design that is the Yamaguchi Mankichi Residence is

located in Kudan. Kudan, and especially Kudanzaka, has, since history,
been a place where two contrasting themes and thoughts have been
connected in harmony: there is a certain spirituality — a genius loci — in the
land of Kudan.

The concept of genius loci, or jirei (directly translated as
spirit of the land), was first introduced by the poet Alexander Pope in
eighteenth-century England. In his epistle discussing landscape gardening
(1731), Pope advocates that we “Consult the Genius of the Place in all,
That tells the Waters to rise, or fall, ... Paints as you plant, and as you work,
Designs.” In Pope’s epistle, the genius loci are personified collaborators
of the gardener. However, as the architectural historian Hiroyuki Suzuki
notes, the genius loci should not be perceived as some literal spiritual figure
such asa god or deity, but more so interpreted as “the spiritual inspirations
that can be extracted from, and the possibilities and historical connections
that can be found within, the land.” In such an interpretation, the land
refers not only to the physical geography and requires one to understand
the land’s cultural, historical, and social background and characteristics.

If we apply this to Kudan, in order to understand its genius
loci, we must look not only at its geographical position between the
Musashino Plateau and the Tokyo Lowlands, but also deep within the
layers of accumulated memories that define Kudan today.? It is also
important to note that, in understanding the Yamaguchi Mankichi
Residence, the modernity that is reflected in Kudan’s genius loci —
especially that of Westernization in the Meiji period and Teito Restoration

plans of the Taisho period (1912-26)- scems especially significant.

1. Kudan in the Meiji Period: The Epicenter of Westernization

The cultural wave of Westernization and modernization in
the Meiji period drastically changed Japanese culture in almost every
imaginable way possible. The gardens of Tokyo were no exception, and
Western-style gardens incorporating Western design and materials replaced

the Daimyo gardens that were commonplace in the Edo period. The early

1 The first Spanish Revival architecture is said to be one of 2 For example, the history of the construction of Tsukudo

the twenty-five Western houses exhibited and sold at the Shrine in the Heian period and the Oyakuen in the Edo

Housing Renovation Exhibition(Jitaku Kaizé Hakurankai) period are both important factors in understanding the

held in Min6 village, north of Osaka. genius loci of Kudan.

Western gardens planted short plants on the lawn to create a hygienic and
well-lit lawn garden.3 Exemplary models of the lawn garden in Japan are
the Yoyogi Gyoen (present-day Meiji Jingt Gyoen) and the Kytjyomae
Hiroba (present-day Kokyo Gaien National Gardens). However, it is less
known that the first Western garden was in fact constructed in Tokyo
Shokonsha (present-day Yasukuni Shrine) of Kudan.

Tokyo Shokonsha is a representative example of the
construction in 1869 of State Shinto shrines commemorating the dead
from the Meiji Restoration period. Renamed Yasukuni Shrine in 1879,
the Shokonsha was financed and controlled by an ideology of emperor
worship. The above lawn garden was constructed between 1878 and 1881
to surround the main shrine.

The front garden of the Yashakan war museum was a typical
lawn garden of the Meiji period (FIG. 3). Additionally, the rear garden
of the shrine (“Shinchi Teien”) was initially the traditional lake-stroll
style (chisen kaiyii shiki) garden that was meant to be enjoyed by walking
around a central pond, but when a fountain decorated with a bronze statue
of folk hero Kintaro was introduced there, additional changes were made
to the garden so that the garden could be viewed from the east side of the
pond (FIG. 4). In his essay “Nippon” (1902), the renowned poet Shiki
Masaoka admires the lawn garden in front of the Yashakan war museum,
and recommends that other gardens on the grounds incorporate topiaries
and parterres to make the whole area Western. Furthermore, in the text,
Masaoka criticizes Ueno Park (the former Toeizan Kan'eiji Temple) for
converting the Edo period temple grounds into a garden, and discusses his
hopes for a Western design for Hibiya Park that was in construction at the
time of writing. Whether or not Masaoka’s voice was acknowledged, the
Hibiya Park was opened to the public the following year as Japan’s first
Western-styled park, having based its designs on parks in Germany.

Although we may learn more about the Western gardens
of the Meiji period through a comparative understanding of Ueno
Park and Hibiya Park, in order to understand the Westernization and
modernization of Tokyo City as a whole, a comparison between Ueno
Park and Yasukuni Shrine is arguably more significant. This is because
the gardens of Yasukuni Shrine are but some of the many examples of
Westernization attempted in the Kudan area. Post 1870, the grounds of
Yasukuni Shrine would host festivals that would show not only traditional

arts such as Sumo wrestling and Noh theater but also Western circuses

and horseracing (FIG. 5 and 6). In the middle of the racecourse would
be a Takadors (gigantic Japanese lantern) that would act as a nightlight
for Yasukuni Shrine. The tower was a blend of Japanese and Western
styles and was also used as a lighthouse for ships entering Tokyo Bay.
Most peculiar is perhaps the Yashakan war museum, designed by the
Italian artist Giovanni Cappelletti, which incorporated a Romanesque
architectural design to reflect the war (FIG. 3). In the surrounding areas
of Yasukuni Shrine, the road on Kudanzaka hill leading to the shrine
was expanded to accommodate European carriages, and at Oyakuen-
atochi, located on the highlands of Kudanzaka, was the “Daigaku Nanko
Products Exhibition” (1870), a precursor to the National Industrial
Exhibition (Naikoku Kangyo Hakurankai). Kudan, undoubtedly, was an
epicenter for the new and for all things Western.

Reasonably, strong political pressure was responsible for
Kudan’s Westernization. If we return to the gardens of Yasukuni Shrine,
the Western garden with its lawn and fountains was clearly different to
those of Ueno Park and Kan'eiji Temple and was considered superior to
its traditional counterparts. This hierarchy is strikingly clear when we
focus on the cherry blossoms of these two gardens. Both Ueno Park and
Yasukuni Shrine are known for their cherry blossoms, but the histories
behind them are very different. The cherry blossoms of Ueno Park date
back to the construction of Kanleiji Temple (1625) when Tenkai brought
in Yamazakura cherry blossoms from Mt. Yoshino in Nara Prefecture, and
were already reputable as Edo’s finest cherry blossoms by the Kanbun
period (1661-73). On the other hand, large-scale planting of Somzei-
Yoshino cherry blossoms was completed around the same time as the
Western gardens in Yasukuni Shrine in around the 1880s, and it was only
later that Yasukuni Shrine became known for its cherry blossoms (FIG.7).4

The Somei-Yoshino cherry blossom is, as the name suggests, a
cultivar originating in Somei village (present-day Komagome in Toshima
Ward) at the end of the Edo period that was supposedly as good as the
Yamazakura of Mt. Yoshino. The Somei-Yoshino was popular not only
because of its Tokyo roots, but because the flowers grew faster and lasted
longer than the Yamazakura. Moreover, because they are enhanced via
grafting and share the same genes, all the flowers are near-identical in
shape and bloom and scatter at the same time. It was then no coincidence
that these characteristics were recognized by the Meiji government as

being symbolic of the nationalism at the time, with its emphasis on

4 The planting of Somei-Yoshino was started in the

In fact, in translation dictionaries in the early Meiji period, neighboring Chidorigafuchi in 1881. Furthermore, the

“lawn” was often translated as niwa (garden). It was only official announcement of the blossoming of the cherry

around 1896 that “lawn” was translated as shibafu, to more blossoms every year is decided based on a Somei-Yoshino tree

precisely describe the short-height turf.

marked in Yasukuni Shrine to this day.




Westernization and centralized government. Throughout the latter half
of the Meiji period, the Somzei-Yoshino was aggressively spread across all
of Tokyo and around Japan, and became a visual symbol of modernized
Japan for the people.

And as if to guard the Meiji-esque city, there are a number of
monuments honoring those who contributed to the Meiji Restoration in
Kudan. The most impressive monument may be that of Masujirs Omura,
an academic of Western studies and a military leader during the Boshin
War. Constructed in the grounds of Yasukuni Shrine, the Omura statue
(1893) is the first example of a Western-styled bronze sculpture in Japan.
It is also worth noting that the statue is positioned so that this depiction of
Omura faces the direction of Ueno Park and that it holds in its left hand a
pair of binoculars. Kudan, in the Meiji period, was not only the epicenter
of the westernized new capital, Tokyo City, but also a representative of

modern Japanese nationalism.
2. Kudan in the Taishs Period: The Practical Site for Urban Engineering

Next, let us consider the restoration plan for the imperial
capital in the Taishé period. The Great Kanto Earthquake on September
Lst, 1923, brought with it disastrous damage all over the South Kanto
area, and the city of Tokyo, where wooden houses were densely assembled,
was reduced to ashes. The restoration plan for the imperial capital,
conducted between 1924 and 1930, provided the foundations for central
and downtown Tokyo today. The plan consisted of readjustments of more
than thirty-six square kilometers of the burned areas, and of maintenance
of bridges, canals, and streets (including the addition of pedestrian paths).
In addition, it covered new construction of three large parks and fifty-two
small parks, as well as the refurbishing of public housing with inflammable
reinforced-concrete. Again, Kudan played an important role.

Alongside Showa-dari street which runs from north to
south through Tokyo’s center, Taisho-dori (present-day Yasukuni-dori)
street, which stretches east to west, was iconic of the restoration project.
Kudanzaka was widened and excavated, and a tram service was started
(however ended in around 1970). In the west of Kudan, Kamiroku
Elementary School (present-day Kudan Elementary School), one of the
early restoration elementary schools, was established in 1926, and a small

park named Kamiroku Park was opened next to the school in 1929 .5

Additionally, fireproof buildings symbolizing the restoration period, such
as the Kudanshita Building (1927-2012) and the Kudan Kaikan (1934-),
were built.

It is not surprising then that the Yamaguchi Mankichi Residence adopted
reinforced-concrete construction when it was conceived during the midst
of this second era of modernization. However, the residence is unique
in its innovation, using reinforced-concrete not in its rigid frame, but
in its very walls. The architect responsible for this innovation, Tacha
Naito (1880-1956), is known as the father of tower design due to his
construction of Tsatenkaku Tower in Osaka (1956) and Tokyo Tower
(1958), but moreover, he is one of the most important structural engineers
in Japan’s history, along with Toshikata Sano (1880-1956), the designer
of Kamiroku Elementary School. The rigid structure model developed
by Naito and Sano at the time is still five times stronger than current
structural standards. Kudan was a model neighborhood for the restoration
plan in all aspects: streets, traffic, parks, and buildings; an area where new
urban engineering methods were first implemented.

However, the Yamaguchi Mankichi Residence is suggestive of
more than just technical innovation. The key to elucidating this point is in
its design, influenced by Spanish Revival architecture. The designer of the
residence, Shichiro Kigo (1884-1955), was the fourth son of Kiyoyoshi
Kigo, a technician for the imperial palace and authority on Japanese style
architecture in the Meiji period. Kigo was an architect based in the Osaka
area. He and Nait6 had been classmates at Tokyo Imperial University, and
Kigo designed Naito’s own home, a year before the construction of the
residence (1926).

The Yamaguchi Mankichi Residence applies the seismic
structure of the Naito Residence, but its design reminds us of the Nitta
Toshikuni Residence in Nishinomiya, designed by Kigo the following
year (FIG. 8). Cream-colored plaster wall, stairwells along curved walls,
a Japanese-style room adjacent to a spacious veranda with a sunroof, a
recreation room furnished with a window and a sofa in the corner. These
crossings between Western- and Japanese-style architectural design are
evident in both the Yamaguchi and Nitta Residences. It is important
to note though that there were also many other Spanish Revival-style
buildings designed by other architects in the same era, such as the
Ogasawara Chokan Residence (1927) in Shinjuku, and the Yasuda Iwajiro
Residence (1935, present-day Residence of the Philippine Ambassador to

5 At the time, the Togo Heihachiro Residence was located
next to the park and was consolidated after Togo’s death.
Today, lion statues and other ornamental designs hint
toward this history.

Tokyo) near the Yamaguchi Mankichi Residence.

Taisho- and early Showa-period architectures often put more
empbhasis on structure than design. Especially after the earthquake, it
is not surprising that safe living environments had the highest demand
within society. On the other hand, crucial shortages in timber, and
different building codes between the East and West, fostered ready-made
prefabricated housing.¢ In addition, young architect groups such as the
Secession School of Architects (Bunri-ha Kenchikukai) drove the first
modernist movement, promoting the resurgence of artistry in architecture.
According to the architectural historian Terunobu Fujimori, the Spanish
Revival style, born in areas of the United States that had been previously
colonized by Spain, is a historicist style but at the same time shares features
with modernism in its rectangular base, modest decoration, and bland
walls. We could then argue that the Yamaguchi Mankichi Residence, with
its seismic innovations and its Spanish style, is reflective of the early ages of

Modernism in Japan.

3. The Garden of Yamaguchi Mankichi Residence: A Pragmatic Garden

For sources regarding the garden of Yamaguchi Mankichi
Residence, research yields neither a diagram nor a single photograph of
the garden. However, we can infer from family portraits shot outside of
the house that the lawn spread across the south side of the residence. In
fact, Nitta’s garden, as mentioned earlier, had a lawn terrace and an oval
fountain on the south side of the Western-style building — a so-called
“patio” — in contrast to the east side, which featured a Japanese-style
garden with a pond located in the middle.

As we can see, in many Western-styled residences of the late
Meiji period, a juxtaposition of Western and Japanese styles was observed
in the garden: Western-style gardens were placed close to the Western
architecture, while traditional Japanese gardens would be located quite
a distance from the residence. Typical examples of this are the Mitsui
Tsunamachi Villa (1913, present-day Tsunamachi Mitsui Club) and the
Furukawa Toranosuke Residence (1917, present-day Kyu-Furukawa
Gardens). In these houses, a geometric Western-style garden, which faces
the Western building, serves to connect the building to the Japanese
garden in the peripheral area. The English architect Josiah Condor (1852-

1920), who designed both houses, refers to a traditional Japanese concept

established in the Edo period called shin-gys-so. By interpreting the
Western garden as finished style (shiz) and the Japanese garden as rough
style (s0), Condor created a garden that would gradually shift from shin to
so as it gets further from the main residence.

Nonetheless, Spanish-style residences have a smaller land space
compared to the houses designed by Condor. Thus, Mankichi’s garden
seems to have referred to another new style of garden proposed in the
Taisho period: the pragmatic garden (jizsuydshugi no teien). The concept
of a pragmatic garden was first introduced by the scholar of forestry
Tsuyoshi Tamura (1890-1979) in his book The Pragmatic Garden,
published in 1919. Tamura criticizes the traditional Japanese garden as a
purely visual art form, similar to painting and sculpture, while praising the

foreign garden as one of pragmatism.

Generally speaking, gardens are created from materials with practical
usage — for example, esculent or ornamental purposes — and gardens
in which the structural placement of the materials also yields some

practicality are the most engaging. (7he Pragmatic Garden)

Tamura defines four specific characteristics of such gardens: (1) A shift
from master/guest orientation to family orientation; (2) Utility rather
than aestheticism; (3) Vernacular rather than exclusive; and (4) A
functional connection between garden and residence.

Soon, the proposed pragmatic garden received an endorsement
from the Union of Life Improvement (Seikatsu Kaizen Domeikai, an
affiliated organization of the Ministry of Education) as an appropriate
garden for a “culture house” (bunka-jiitakn), an ideal dwelling for the
emerging middle class. At the Tokyo Peace Exhibition (Heiwa Kinen
Tokyo Hakurankai) held at Ueno Park in 1922, a model pragmatic garden
was exhibited as an “improved garden”.7 It consisted mainly of a lawn
with a playground (swings), a kitchen garden, an open space for a washing
line, and a poultry farm, all of which were designed linearly (FIG. 9).
However, as Tamura notes, “this landscaping technique does not sculpt
or prune the natural growth of garden plants but rather leaves it all to
nature to grow naturally and beautifully on its own” (ibid.). The pragmatic
garden still incorporates the traditional Japanese ethos of allowing plants
to grow naturally.

In short, the pragmatic garden is a Japanese garden with

6 The bungalow-style assembly housing imported by 7 At the exhibition, the Western-style houses of "dmerica-

residential construction company America-ya shares ya" and pavilions (such as towers and machine houses)
features with Spanish Revival architecture in that the designed by the Bunri-ha were also constructed and
interior and exterior are gradually connected. exhibited.
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practicality, incorporating various uses related to everyday life, following
the influence of modern Western gardens. For the Yamaguchi Mankichi
Residence, this would have meant a playground for the children.
Historical photographs of the Yamaguchi family photographed in the
garden portray not only the lawn but also the children playing on the
box swing (FIG. 10).8 Mankichi’s wife would have grown flowers for
the home altar, and there would have likely been a space in the center of
the lawn for drying blankets, and remains of a space likely used for drying
clothes were found along the east moat of the grounds.

Tamura describes the pragmatic garden as “an outdoor room
with a blue sky as the ceiling” (Design of the Modern Garden), and as the
garden of Yamaguchi Mankichi Residence was clearly used in everyday
life, we may infer that the garden was initially designed as a pragmatic

garden.

4. The Garden of Kudan House: Re-conception of the Japanese Garden

From the andosol rocks from the foot of Mt. Fuji (lava stone),
to the Japanese palms that harmonize with the Spanish-style residence
and the well, materials and elements used in the garden all come from
the remains of the very same premises. The decision to make use of the
material which had been neglected for many years has given historical
authenticity to the garden. However, this garden is neither a nostalgic
revival nor a restoration of the garden of Yamaguchi Mankichi Residence.
Materials that were both rediscovered and newly introduced (water pots
made of Karuizawa stone and thirteen types of maples, etc.) contribute to
the formation of a freshly modern Japanese garden. The realization of co-
existence and harmony in its design is the very feature of the Kudan House
garden that makes it contemporary.

In this sense, the most symbolic aspect of this garden may be
found in its paved paths along the side and front of the house (FIG. 11).
In the former, natural stones from Joy6 in Kyoto that were historically
offered to Yasukuni Shrine are used in an ararekoboshi style - literally, as
if small stones (a7are) are spilled over the ground (koboshi) — to create a
paved path. In the latter path in front of the house, modules made from a
cement-like mixture of dirt found on the grounds, hay, and white cement
(the product of which is almost a combination of Western cement and

Japanese dirt) are carved using the kakiotoshi style — a method of carving with

ablunt knife to create coarseness and weight — and diagonally paved.? In the
production of these, various people regardless of profession were involved,
and thus each module shows a different expression. In this way, the
individual stones have a hand-made roughness to them and give the paved
ground a three-dimensional and coincidental feel, while as a whole, they
help to spatially connect the rigid Western residence with the Japanese
garden.

As described previously, it was commonplace to use a lawn or
geometrically-shaped flower gardens to connect to the Japanese garden.
The Yamaguchi Mankichi Residence is not an exception, and we can infer
that there was a lawn in the original garden. Indeed, lawn and gravel can
be seen on the southern side of Yasuda Iwajiro Residence and Ogasawara
Chokan Residence. However, the garden of Kudan House does not
follow tradition in separation of the garden from the residence. Space
flows gradually from the diagonally paved terrace of the residence (shir),
the ararekoboshi pavement (gy4), and the connected Japanese garden (s0).
Rather than simply installing Western themes, by applying traditional
paving techniques, a continuation is realized between house and garden.

The combination of past and present materials, updated
through traditional craftsmanship techniques, is the very essence of niki
seen in Japanese gardens. Like niki-mitama (god’s tranquil soul), the term
niki means flexibility and calmness. Historically, the Japanese garden has
always changed its form. In the Heian period, the Pure Land Garden (jodo
teien) depicted Buddhist paradise, and in the Muromachi period, the
Dry Rock Garden (karesansui) represented the enormity of the universe
in Zen. In the Edo period, the Daimy5 garden would re-enact towns
and famous places from around Japan and was a place of extraordinary
entertainment. Regardless of its age, the Japanese garden has inherited
Japanese-ness. In other words, the very flexibility to adapt to change must
be in and of itself the Japanese-ness of the Japanese garden.

Change is the relationship between the garden and time.
Generally, the Western garden aims for permanent beauty. From the lawn
garden to the fountain, nature is always controlled by humanity, and is
restricted to maintain a certain figure. On the other hand, the Japanese
garden appreciates the beauty of change. In the short term, this would
mean the beauty of the many expressions of the weather, in the medium
term, the plants and flowers blossoming in the seasons, and in the long

term, the growth of the trees. The changing of nature creates a richness in

the scenery of the Japanese garden. Ultimately, the niki of the Japanese
garden exists not in any visual shape or form, but in its ability to harmonize
with entering forces throughout the changes of time.

The genius loci of Kudan and the niki of the Japanese garden
- Kudan House, which incorporates both features and inherits the
philosophy of the pragmatic garden, should be viewed as an exemplar of
twenty-first-century Japanese gardening, as a nodal point harmonizing
Japan and the rest of the world, the past and the future, the traditional and

the innovative, and people.

5. Artand Garden: Re-discovering the Everyday Life

To conclude, it is important to consider the significance of a
garden-themed exhibition. Since the 2000s, many art festivals promoting
regional development, or so-called “regional art,” have been held
throughout Japan. The works shown are evaluated based on their novelty
and glamour, so many do not blend in with the landscape. Recently,
there has been an increase in the amount of garden-related art and the
numbser of related events. However, much of this is media art attempting
to provide an extraordinary experience to the viewers by turning a night
garden into an outdoor stage with visual and sound effects.

The fundamental problem with this is that it ignores the
specific context of the landscape, the history, and the people. In the past,
there was a time when site-specific art was pursued. However, nowadays,
the relationship between land and art has become tenuous.

This exhibition criticizes this trend in the art world and
attempts to build a new relationship between gardens and art by focusing
on the interaction of land and art. Land and garden are an inspiration for
art, and art builds a new perspective on land and garden. For example,
artist Mahaya Takara was inspired by the woods in Musashino and the
movements of the head gardener of Kudan House; Taisuke Makihara by
the inner moat, the well, and a waterpot ;10 Mizuki Kikuchi by the palm
trees, maple trees, and weeds.!! Each artist concentrated these features into
a smaller landscape, and within it manifested the multiple personalities
of the genius loci. Furthermore, the performances in the garden do not
use conspicuous digital projections and music, but instead present simple
movements with minimal lighting, focusing on the garden as a place of

harmony between nature and humans as well as a place of process and

development.

This exhibition offers the opportunity to rediscover a beauty
and harmony that are usually overlooked, not through a transient and
extraordinary experience but rather through contemplation of our

everyday life.
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11 There are many palm trees instead of traditional ornamental
stones in the garden of Yamaguchi Mankichi Residence.

They create a tropical atmosphere in harmony with
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8 This swing is probably a “joint scat safety swing” which
America-ya produced and sold. It is likely that Mankichi

sympathized with the family-oriented Western-style
housing advertised by Hashiguchi.

9 Kakiotoshi style is also used in the outer wall of Ogasawara
Chokan Residence.

10 In earlier times, Kudan had good access to water. Tokugawa
Ieyasu constructed Chidorigafuchi and Ushigafuchi
to secure drinking water for Edo, the seaside city.
Chidorigafuchi was originally a man-made lake drawn
from three streams flowing into Hibiya Cove. As implied
in its name “Chidori,” it may have originated from a well.
Taisuke Makihara’s piece uses water circulating through an
industrial hose to represent waterfalls and rivers in a garden,
but it also secems to communicate the image of spring water
and of the man-made lake in Kudan.

the Spanish-style architecture. Ohara School flower
arrangements also have a close relationship with Western
architecture and tropical plants. Moribana (a well-known
technique of the Ohara School that uses a water board on
which flowers are laid flat) originated in the Meiji periods
as a flower arrangement style that was compatible with
Western plants and architecture. In addition, the third
master of the Ohara School, Houn (1908-95), appreciated
surrealism and introduced avant-garde pieces that contained
southern tropical plants and ethnic goods.



33

B4 2018.11.13-15
ES'
i Xav—Yav
e

7—=74 AL

hxrua s
e - FAT
ESCRR o

™
5

TFHAL v

F47H

MR NIWA

VAR WA PN -7
EHEFEN

AR

RATINY

B A (0 T NE D
BURSRM

VAR WA BN - v

BHTINY
BN

20194E3 4 24 H

Exhibition November 13-15,2018

Organized by:
Planned and Curated by:
Supervised by:

Artists:

Catalogue

Edited and Published by:
Supervised and Text by:
Translated by:
Photographed by:
Designed by:

Date of Issue:

NI-WA Co., Ltd.
Amatorium, Inc.
Ryosuke Kondo
Kazuho Inohara

Mahaya Takara

Mizuki Kikuchi (Ohara School of Ikebana)

Taisuke Makihara

Amatorium, Inc.
Ryosuke Kondo
Kensho Tambara
Mahaya Takara
Itsuki Nomura

March 24,2019









